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Pam West

After 5 years living in a domestic violence

relationship, living in fear for me and my

children, I found my escape, leaving with

what T stood up in, my 3 girls (my twins then

2 & eldest then 7) in toe, we fled the screaming

abuse. Thanks to the support of The {omen's

refuge projéct who gave me refuge space and

~ sanctuary, also the calming space of the Women8
centre, %'was able to gain the strength to find

freedom and safety. S

Now, 3 years on, I feel like i'm flying, my
children safe, my camera in hand and music in
my ears, people everywhere:dancing, smiling,
laughing "franceepiration’ a collection of
arty photos captured at 180¥ DJ nights since
January 05. This is my way of showing others
freedom, and sgying thank you to the Women's
refuge and The Women's Centre.

"francespiration' will be showing on 20th
October at The Volks Tavern Spm - 3am during
1803 last club night for this year and then
be exhibited as part of Ladyfest Brighton 05
from 21st - 23rd October.
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order changes ang Ythingg¥ move from one group to
another. fhe chronology of the text in this

installation, taken from detailed
create a record of éveryday 1life,
to follow, £ new order is creategd
for example, according to size or
provides a framework of text that
imagination of the viewer gg they
narrafive.

Ruth ﬁudman

diaries that
becomes difficult
by the Viewer, ,
colour. Phig piece
triggers the 1
fill in theip own |




Veruska Bellistri

Veruska Bellistri is a biracial queer feminist
Xxxximg living in Rome, Italy. Her collages
address her patchwork identity. Neither here nor
there, she is caught in the crossfire of two
different cultures. Her images of baack women
resist inmvisability, exoticism, sexism and racism

Swsanne Lambert
sk@tundra.uk.com

I began drawing again in 2002 when T Jjoined the
band Pico and developed an interest in the publie:
and realease artwork. C '

Since then I have worked on band artwork for othea
projects I HAVE played with, Bomestica ang brei,
with a fasination in 'where the line can lead the
hand'. I am currently exploring ways of combingng
my visuak and written work, using montage, photog-
raphy, line drawing and print.
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EATIA BARRETT

LATiA 9 FLRETT WAS 80N IN 134 ANOD GLEN of
IN £ sMmate TIeLagE IN gssex. Aenways FEELING
THis WACNT A PLACE SHE WANTED TV STAY VERA
LoNg SHE Tosok HER €ESchpe KND MOVED To BRIGHTOR
I(ep Two YEARS AG° CVRERENTIY SHE IS CTVOY NG
AN ART FaUNBATION AT 6’({4}110/‘1 CITY boL.8¢e ;
ANo WopkiNg PART TIME AC £ prINTER AND |
PECORATOR MaN A A figuRATIVE PhiNTER HER
WoRe 15 Fugi €8 94 (SSvES pF 1DENT(rY AN
THe Flviboety 0F 1T MEANNG. TRIS SEEMY
To 0U(TATE ThHe HWay (N WHICH SHE wopkS.
kT PHINTS IN ACRYLIC, LHARLIAC, GRAPHIT S
[Nee ano Has & pove o Ao THiNgS MINITY Re

ANV FuNcTioNac.




fiaura ffousavi

Based in Brighton.-¢raduated from &t Vartins e
college of Art in 2001. . ey
Solo-exhibition, Unabomber and the (abin, Nottingh:

Arts Club, London (2001) . o , _

Group shows, under a strawberry Pink Sky, Maa Hatt.
cafe, Brighton (June 2005). ) ;
Welcome to Farallelville, Fermanent Gallery, @an
Brighton (2004), — ; ) o

400 Mothers, Oxford House, London (2004) _ -
“he Big Nowhere, -janctury lafe, Brighton (2003) At
The Sussex Open, Brighton and- Hove.Nuseum (2003),

and FutureMap, Millpank building, London (2001).

Forthcoming, exhibition at dhichester University

gallery in Spring 2006.
Alongside her artistic practice is lead exhibitorn

co-ordinator at the Permanent fallery in Brighton
since founding the space in liay 2003.

info@permanentgallery.com
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FAMIN MU SecoNd YERR OF coiTichl FINE AT PRACTI
AT ¢ R1gHTIN UNT, KNS MY wokk VSES ALANGE oF
MEDIYMS, 1AM CONCERNEY Wird HuMAN INTERA (TIoN | AN
How PEOPLE ELPecT SPACE AND How SPACE EFF £TS
fEoPLE,

W THIS TR10 OF PHOTOGRAPHS The £mPTY S Aces WHicy
RRE yeumiy (Rowney gy FE0Pie FiN0 THEMcE, ey
DELE Licr WITHOUT ANY PRESENCE. THEY WERE THAEN
Ieted tHe NigHrs ACTIVITY (S 0VeR geFige THE
AAOV/Nc, 4FARA STALTS, THE sPAce W VETWeEN Welicy,
I$ EmPT N,

ELEANCR WAS PRET SF THE (AOYFE(T kLTS
COMITIEE WHO Pyt oON  THIS EXHIQITION,
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I have been mainiy makKing oil paintings with embroidery and knitting
.In my works of art I have been incorporating the concept of a 'space
of migration.' I have tried to put my own language and interpretatic
into the body of the work by digesting my experience.

"This idea directly comes from my experience of coming from a
different country; another culture and having started to speak a

- foreign language. I combine Japanese traditional ways of painting
with western ways of making conceptual art. I am also keen on human
senses. If people lose one sense, the other senses become stronger.
"Mainly I emphasise the sense of 'touching' in my paintings. I use
many forms of embroidery in order to transfer my own ‘relief-qualit:
- form of Braille to the canvas. This is achieved by purely hand-
stitching so that I can maintain the tactile drawing lines.

Hannah £11ul

I am currently studying critical fine art practice
I8m interested in the reciprocity between an envi-
ronment and its inhabitants, The mutual weat and tear
that they inflict on one another, these photographs
are of places emptied of people, but their presence
is always apparent and visable in the traces they
leav e behind; absence as a monument to presence.



Laura Edith &uy
laura.edith.guyégmail.com

Mostly I want to take photographs that contrive ang

stage in order to explain and remind, I wgntto take

photographs that create the same feeling T get
when I walk arm in arm in the snow with the most
beautiful person'I ever met or the way the light
fell on her face as we stretched out in the sun one
morning and didnt have to say a thing, or how my
larger hsnd held your smaller one .on days when we
were so young and out awkward skinny limbs slipped
under blue skies on grass that stained our summer
dresses as we hurled ourselves toward nothing in
particular,

Other times I just want to make people laugh and
poke fun at the pretentions and cliches T know and
love.

And sometimes its just a simple fact of, if the feg
fits... ‘

Laura was part of the L adyfest Arts committee
whe put orn this show
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#Tt is said that creativity is an outlet of our

true selves and there would appear to be no

truer example of this than in the work of Miss

fee May Foster. Her paintings exist in a land of
apparent magic and mystery, of glitter and colour,
a dichotomy of intricacy end simplicity, @an & land
inhabited with an ayray of creatures in a range of
textures and hues. They agpear throughout her work,
sometimes they wear crowns, others sit atop piles
of gold but-most of all they view their surrounding
what or where we are never really sure, but they
continue regsrdless, their tiny eyes searching.
fee is very fond of snimals and recently helped
clean & cat that hed fwllen in @ slurry pit. It was
E® intially scared but soon culoed down when it
realised it was in,a place of safety. It was then
washed, which wasn't & populer decision &t the

time but the small thing was grestiul later in the
evening. ‘ . : T

"fhe paintings for ladyfest are inspired bya long
frip to the united states Where lLee saw a variety
of wonderful things, from deserts to cityscapes
to snowy peaks and woodlends to a booty shaking

_contest in lLas Vegas. fhis is the result.

#fee: spends her time indulging in eguine activities
and making her images.into pretty objects for the
enjoyment of others. These can be seen at
www . bonbiforest.com.”

i, £ .Newton on Lee ey Hoster



JOHANNE SamuepsonN

WW. KEITHSAMVELS 0. oM [Jopn NNA . htm

[AM Fegm SWEBEN 9uT cAME To THE ve PR MY '
ALY #N 4 0ESI1qN Foynyg AT1oN IN 2002 . Now [ M (TvDY ¥4
Mq FiNaL Yeqyp 0F BA (HONS) RiTichL FINE ART PR Acrice

AT BRIGHTsN (NIVERCITY .

My woew evoLves 0T oF PERSONAL EXPERIENCES

Wt my pim 5 Frieve fo ENCOVRAGE THE VIEWER To
BENTIFY AND TO FiND sT¢ WV Ys(cE AND kgeNct. )
WENT The VIEWER To KEFLECT 0VER THEG WogLo 1T LIVE s

Bur ﬂﬁTHi;’ﬂ THEN SAY ypus I weoNg' | whNT
TRYM TO MAyg 49 THg (R owN MNDd N tHE LADYF ey,
€XMIg)TION op LEIT N \(00;\/7 JuseR FRIENDS WAITE oF
TREIR 01N ExXPERIEN E ¢ COMING 8917 N FrpcT PELGN, BiT IN VIFF oy
VERSINS, MELING SP4ce For THE Hopes AND Fepgs OF THE :
WRITEL 4AND UFFEﬂI//? VF AN MTEANATWE WAY OF REUDLING
b SERCITVE Gy ATion sye g ‘ComiNg qut’ EIC THE Q¢gp R,
IN KT ORING aNgE o N EXPeRigNcE THie WY, onTRIL 3 F
T T VATION S RECLHMEFP gy THE Py RSEN RITNY.



EAXRXFIAMIRE
Sara Siwmmonds

Sara works part time with children in care, she
is trained as a textile designer. $he works with
everyday, easily axiaimakXe obtainable materials.
SHe works from home, for herself and her work is
usually about herself and her experience when she
reviews it. : .

sarajsimmonds€hotmail .com

Sarah Pain
painsarahghotmail .com

I like staying out late, honesty, cooking, getting
pPissed, sewing, kisging and stuff, seeing my friends
music, gardening,  growing things, secong hand
shopping, swimming in the sea, going to the
countryside, dressing up, being in a bang, reading
reople to be friendly, Dding, Hadio 4, politeness,’
not wearing trousers, doing what T want, dancing,
art, action, making things, make up, going home,
seeing my family, glamour, attention, feeding the
birds and lots of other things too.
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‘HiNg t15 WiRk TAEES oN 4RAND THEMES AND
SUBJECTS WitH A MINIMVYM  oF Fugg, Cheunvg e
LieesS ¢F fCOTlANbl( LocH (ocHY (Nto MinimALIST
EVMETRIC LINE-FOAMS, LI FILYELC Hep (V@A YN Mgy
THLOVGH A UNIQue (N S, MoZE PocuseD aNcA—Prv(“Iq
) SENTIMENT ek GEIGRUPHY. ReFiecioing HER

‘ A ITIONA L cHiNESE Ug BRINGING (o0 AS +ZAYIF)on duc o
CHINESE AS INg (AN 9§ &)IBW:NQ ve (N THe Svhdure S
vF Chigney fizeeds, CANADE), 11 tovus GACK ~towncos
AN KGE-0LO tappition OF EmBRoinekY N9 oo cvt sty
/)KWT:W,' PERHAPS HEC STRONGE (1 1MPRiny 1§ To BE
Foums WITHIN tHe Smav, rRAmMe of “sAUNTER)
STRoryr —~A Cloge v oF wHAf ye (anv ASSUMe ME
TRE R etistc FEEY, LIS qpnvers coeprid Strptotwg |
BUY IN tgony 4F Boty fleg anv vs. 1t C(VRAeNriy

NveEs AN pdlig N Hoaowl\{, LeNDboN . '




A11 the artists featured in ‘the fadyfest
Brighten 2005 exhibition can be contacted
through Ladyfest Brighton Arts committee
-8t artlfb@gmail.com

This exhibition woulg not have been pPossible

without Zhe hardwork and co-operation of

numzroui individuals, Thank vou to them al}l
particually Mike Robbins at ;
Lo St Andrews

fhis hook designed by Lk Guy
For ladyfest ﬁrighton 2005

www,.ladyfestbrighton.co.uk




