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“[(Different Worlds,) Same Heartbeats” is named after a mixtape made by

Manuela for the Bist Grrrl Archive that Sara, Coline and me were going to

Grrrl RArchive, that Sara, Coline and me were going to
do several years ago as part of am art project (but it was never actually
realised), I like the name because “heartbeats”™ has a rhythmic/musical

felement, but also, it's what connects wus all. We can have the same
heartheats, the same interest/passion for radical change and DIY feminist
lactivism (even though we may live far away from each other or in different
[ kinds of worlds/regions/communities). And when we meet, we can dance to
those shared heartbeats, the same songs we whispered in our bedrooms, the

B strange rhythms we walked in our streets.

b
“5E I started writing this zine in the autumn of 2006. It had been a wvery busy
M inspiring autumn and I wanted to write about my travel experiences. I used
to think oﬁly summers were reserved for exciting grrrl-fueled activities,

BN activist festiwvals and coocl DIY projects, but now these had expanded to the .

Yl whole year long.

8l Taking part in several DIY feminist/queer festivals in the autumn of 2006, I
1iwas thinking a lot about temporary free spaces, supportive communities and
il DIY ewvents. However great I think they are, they always end too soon. Their
B cnly flaw is the fact that they are only temporary. (But thank goddess such
Yol =vents seem to take place more and more often nowadays). It would be cool if
] they became more permanent, if lots spaces and communities existed where we
could always go or be, 24/7. Dozensz of safe, free and fun places in every
i Bl town or region, connected but autonomous. Feminist, anarchist, DIY,
§ experimental, artistic, actiwvist.

d When setting up the “Ladies’ Room"™ as a part of the art project "Ruimte Te
Gebruiken”, I was thinking and writing about these kind of szpaces even more.
And so, this became the theme for this zine: documenting the heartbeats (the
8 passion, enthusiasm, achievements, plans, ideas, etc) of DIY feminist/queer
communities and events that I had visited or participated in. There seems to
be a lot going on right now, for example the rise of Ladyfests since 2000. I
wanted to share those moments in this zine {and hope to know about similar
W moments that others experienced). I like to report on things that take
il place, things that inspired me, things I f=lt a part of. This is one of the
f things I use zines for, for expressing my excitement ¢f how everything can
be different when cool things are being organised, people work together and
do it themselwves, take their lives in their own hands, make their own world.
b different world.

Of course what I write about here is just a tiny little bit of all the
treasures and all the scenes/communities (and the beating hearts that live,
struggle, take action and build there) that can be found all cover the world,
but I didn't want these memories to get lost. Everything we do, organise,
publish, create. It's part of our herstory! Herstories I find very L‘:-c-:‘:tir‘.g.
but they are not taught im school, so we have to write them down ourselves
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FRIPAY - SATURDAY SEPTEMBER 22%.73Rb
BAR LE ROCHER, PARIS (FRANCE)

£ . 4 Holiday,

e -
Dusty Blinds and De Fatwa's!
It had been a long time again that I
had seen them. e 7 = S e
I also met Emy for the first time in
real life and the other pecple
helping her to organise the event.
Emy alsc exhibited her artworks:
Zing punky silk screens! COne of
them was wused for the publicity
poster of the festival, I stuck some
of my drawings that I had brought for
the exhibition on the window, some
turned inwards, Some outwards so
pecple  could see  them from the
cutside of the bar (and hopefully be
lured :ns}?e}. e W

It was striking that there were a LOT
of distros on the first day of theyg
festival! Mot only the distros and
merchandise of the bands (besides the
Dutch bands, alse Happy Home Makers)
but other distros as well selling
things like spiky punk bracelets,
self-made patches, queer zines and
DIY irdiefriet/crust music. I had a
zine/tape/merch stand too and sold
all of my zines almost immediately!
Rlse nearly all the other things I
had brought with me were sold out
‘that “weekend. The pecple there were
lovely, showing a real interest ip
what I (and the other artists/
zinesters/hands) had made. Several of
them were concerned, asking if I had
@ place to sleep, which I didn't yet.
It was such a gentle, caring,
friendly, supportive atmosphere and

¥y, Who organised a Ladyfest in Paris
|several years ago, informed™%he was
arranging a rrrl-fuelled festiwval
th music, a DIY art exhibition and
zine stands in September. I was very
excited, especially when she told me
that I «could take part imn th
lexhibition ard make a stand too,
L mI!! H
t

e
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S0 on Friday I travelled by train to
Paris. I'd only been there ocnce, when
I was 11 years old. I had only grey
somewhat depressing memories of the

I hoped this second very political, DIY and radical . at
5 L) -4 o o s P
ge that. jche EHNQ.;lmE,fTr‘jg—Tj—fﬁ—‘?r- = ¥

1 Soazig, a cool French grrrl I
met before at a Ladyfest in
Berlin, asked/invited me to go with
ner and some friends to Ladyfest
Toulouse, which would take place the
week after Up The Grrrls, I was
really tempted (alse because she was
very convincing). Other people and
bands at Up The Grrrls were going as
well. I loved the idea to expand my

in Paris, I took |
the festival would take
was outside of the city
centre in a bar with a small space in
the back where bands could play. When
I approached the wvenue, there were
some wvans parked outside and pecple
loading gear out of them, carrying it
inside the bar. I immediately
* recognised some of those people: the

|Dutch grrrls and boys of Mexican
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- Ha Home Makers (or HHM a
—"journey and stay in France for a bit 1PPY . : i
y ; s Ml Ao - also known www.hhm.fr.fm),
longer. But/it felt too complicated growl band from Brest wheo
= ' / 2 gqr <4 AL LEIQN BIrestT w!
and I was nearly broke. I suppose I the second Ladvfest i it
am/was not adventurous enough. = TTATEED H SR

-
(o)
"

g to the present riot
& thanks!}). Yeah

But anyway, let’s take a look
rrreat bands that played that

w

me a copy of

The Grrrl:s Manuela {one

thelr new I

driving forces of Ladyfest Europe &
all=-around concert organiser, rio
grrrl community builder, member o
Bunnies ©On Strike and performer)

o

The third Dutch-based band
was De Fatwa's. Thei

i § £ sy £ r cool
gcreamed and played bass to the surfy it o bty
: ) . punk {("On The Str
lpunk tunes of her band Mexican i e SLI
E 1 i i = uy etc)
also manag to dance Ay i
Hgliday. She alsc managed da audience immediately. S
with Gwenn of Happy Home Makersg@ .. 1 W ¥ efor
e F the bavs ir = = wera
during one song. 3ome of the boys 1n 811k-gorasned TS

the band shared some of the wvocals. T R i :
At SRl Lo the “core”! www.defatwas.tk

fwww . myspace . com/mexicanholiday ]
T .

In between the bands, I was
Cl

ny

stand and also sitting outsi a
le, talk te Sarah, who makes
comic zines (La Choriza) and patches.

We traded zines | .

At night when oazig drove me and
some other girls in her full-packed
car to our sleeping place, I felt
really exhausted. Looking outside the
Bear-window, I saw the ghts of Paris
Bwhich was nice and toc many
"gendarme: pourgquod pas voust®
B (police-officer: why not youz}
billboard posters by the roads, which
as not nice, though it would

been perfect £ t action.

Lor

Gijs, the drummer in Mexican H ,
is also a member of Dusty Blinds|Tzturday was a lazy day. The sun
(W .myspace. com/dustyblinds) whollshone so after finally waking up and
were up next. Here, he played guitar.fwe realised We were a quite
Dusty Blinds is known in the riot of pecple:
grrrl/indie punk sCene in the
Hetherlands and beyond for their
beautiful songs. Tonight they played
"Map” about far-away love, ™“Cut One”
and other classics. Gijs was trying
out some guitar hero tricks which I
managed to capture on camera. MNora
was 1i always drumming with her
eyes closed (how does she manage to
do that?!) and Maaike was ever cute
on guitar and main wvocals,

Emy’s own band, 10Lecé, was next. Emy
sang assisted by percussion, drum and}
bass. 10Lecé’ music is wvery atypical,
very rhythmic, angry and fun at the
same time. This is the French way of
making riot grrrl music! Check their

s5ongs on Wwww.lllecé.com, ——n
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France, Germany, UK and Belgium were
represented and we were teaching eacl

Tour on their way. So this night I ED
found a sleeping place at the
other words in our own languages.@Mapartment of Alice and a Friend,
Then we left the apartment where wellAfter a short visit to a pub in the
stayed and went to the park in centre of Paris, we went- to their
Belville. When you climb the stairs@place. They were having a little
in this park, you have a great view@house-party but I was too tired and
aver Paris. There was a mar:ied"-wen: to sleep. The cat of Alice hid
straight couple taking wedding®in the bedroo
pictures so some of my friends did
some radical queer/dyke action to
shock them @&. But I don't know if
they noticed it. Later, when we were
relaxing in the park, Pepe was giving
massage to some of us and I was
continuing a comic I was working on.
It's about “Evil Ewy” aka the Muse.
She’s actually a painted persecn who
climbs out of her painting to take
revenge on the elitist patriarchal

a lazy start of the day with a
breakfast, looking through art

and talking to Alice, her
friends, her flatmate and the other

art world. I'm still working on the yUp The Grrrls guests. In the
story. It should be funny. !&fternﬂﬂn we went to a very inspiring
Then it was getting time to go to the @ells exhibition. All kinds of

bar for the second night of Up The Jartistic dolls were shown in a small
Grrrls. We were already a bit late j3ft gallery called 1'Art Du Rien. It
and got stuck in traffic jams. On top tmade me want to make dolls too (so
of «khat I was feeling car-sick. The plater back home I did). Them I said
grrrls I was with were wery kind pgcodbye toe Julie, Emma and Alice and
though and fresh (%) air & raindrops {took the train home. I did not know

through the car-window were also hFQC that I would see them, as well as
helpful. Soazig and Pepe, again soon.

We missed Lust Control and the Konki
Duat unfortunately. But I was happy
to see Tha Fa, a German hardcorepunk
jband (www.myspace.com/thefa) with a
female guitarist and a female singer.
It's rare to see a female guitar
player in a mixed band! Besides some
technical problems, they could really
please me.
The next band had a wviolin, drums,
bass and eye masks and was called
Revengers (http://revengers.free.fr).
With the masks they looked like
superheroes, hiding their true
identity. BRAgain this band was a
discovery with an original sound.

Some places I want to check next
time I‘m in Perigs: Le Kiosk, an
info shop, Quilombe and Publico, 2
anarchist bookstores and Violette &
Co, a feminist bookstore.

|As I wrote before, the people
participating and attending this
festival were supernice. However
[there always seems to be one or a few
lguys teo spoil (a little part of) the
fun. - Also this time there was - f L
especially one- annoying guy in the L'q_:h_ !/
audience. He was probably drunk, and fﬂj&fffff
kind of aggressive, but removed by
some of the grrrls.
Soazig and Pepe were already leaving
|for Ladyfest Toulouse with a stop in

6

hrrache Toi Un Oeil, the collective
that crganised Up The Grrrls:
http://arrachetoiunoeil. free, fr/




CRAFTCORE MEANS RADICAL CREATIVITY, CRAET IS ART (wWiTH
AN ANARCHIST A, NOT A CAPITAUST) A). CRAFTCORE REFERS
TO D.LY. *| cAN DO/MAKE THIS!™RERELLION. CRAET CAN
BE INVENTIVE, PLAYFUL ,FUN, ACTIVIST (FOR EXAMPLe IN
A SELF-SUFFICIENT AUTONOMOUS ANTI-CONSUMER|ST
WAY) AND RECLAIMING IT IS FEMINIST AND SUBVERSIE,

CRAFT GRRRLSQUEERS BOIZ UNITE AND START A CRAFT-
CORE RrRiOT! .

How To cROCHET A LITTLE BAG]

WHAT YOU NEED: INSTRUCTIONS:
SCABC STHpeK START TO CROCHET A THREAD OF *28§
- COTTON YARMN

STITCHES, CLOSE 1T WITH A SLIF
- SOME FELT Or OTHER | STITCH TO A CIRCLE. THEN CROCHET

CLOTH /TEXTILE + 2 ROWS DF SINGLE CROCHET.
SEWING THREAD anb

NEEDLE OR PEARLS [ _oo°7%%,
FOR DELORATION - & |

THEN CROCHET A ROW IN ALOUR: DOUBLE CROCHET+CHAIN STITCH:
IT LOOKS LIKE THIS:

(SORT OF LIKE HOLES)

THEN CONTINUE TD CROCHET +20 ROWS In SINGLE CROCHET,

AT THE ENP CROCHET OR SEw
THE BAG TDGETHER AT THE
BOTTOM. WHEN THIS |S PONE,

CROCHET & CHAIN OF LOTS
TLRN THE BAG N3IDE OouT,

OF STITCHES TO PULL THEOUGH
THE HOLES OF THE RBAG

(FOR THE DRAW -STRING
EFFECT).

DECORATE THE BAG HOWEVER
YoU LIKE, WITH ALL SORTS OF
THINGS You CAN FIMD,

WAwW, youU MADE ‘?’DUIQJ, Owrn
DRAW-STRING BAG!
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FRIDAY - SUNDAY OCTOBER 237 - 292006
WATERFRONT, ROTTERAM (NETHERL.;ND =

Ladyfests are non-profit DIY feminist
festivals organised by lots
different people (mostly women)
over the world since 2000. There is
some wvariatien in all the Ladyfests
that have been taken place so far,
but the concept remains more or less
the same: creating a feminist space
and offering a stage to (especiallyl
female and transgender artists. (With
the exception of a cancelled Ladyfest
in Groningen) it had been 3 years
since the last Ladyfest togk place in
the MWetherlands s¢ I was wvery happy
when I heard that Hilde, one of theg
Ladyfest Amsterdam 2002 and 2003
prganisers, was putting up a new one=S-
with a few friends, Ryanne, WValesca -
and HKim, this time in FRotterdam.
Hilde was also one of the founders ofj
the Riot Grrrl Europe website andg
mailing 1list, and I know her for a,
few years now. She also played with'
her (now ex-)band Lady!Die At

Ladvfest Lidge in 2003 which I helped il = i o -
i 2 e ‘think it lies even below sea level),

%0 it's probably hard to find a
location not near any river.
W SR Friday, but As I _er-.:erefl the h’a:erfrnn.t. I asked
not for the Ladyfest. I had to do a |2F0und for Hilde because she was the
presentation for school, there were |%0-Y One L il I had also mailed
some personal problems and I had to |WitP Ryanne a little bit before, but
prepare for my info stand and 4 ‘,'"1“ never met her. _E.UHFU"E ok
exhibition at Ladyfest sc the past |F@3lly sweet and helpful and Hilde
few days I felt quite tense. The E:T'D-""Ed me arcund in the venue.
presentation went fine, my teacher |*iO EDHE: who desigued the flyer. of
showed a great interest when I told |wAdyfest Rotterdam took care of the
her about Ladyfest and the drawings I grganisation .Ulf the E‘:.-Lﬂl.':"lt'_lar'... She
was going to exhibit there. I could |Wa4S 50090 friendly, giving lots  of
calm down now and relax. compliments about my drawings and

#

Organise.

On the train to Rotterdam I nearly zines, and being supportive and
fell asleep. I was wvery tired and my super-helpful. The other girls’ art
i : o |looked really good: paintings,

eyes itched from getting up too early . )
|and not sleeping enough lately. In [PROtographs, drawings and a bag {!).
Rotterdam I didn't have to walk far ooed T put my drawings on the wall,
from the train station to the venue, -N@C® Was much space left so I made
The Waterfront is situated right near SOM& neWw drawings at the spot to
the water, which was real 1;. nice, P:ECE next to them. Eim was very
because from the café you had a vwiew (®Rthusiastic about this. @
over one of the many rivers in the In the _ca:e I went t.n:- talk to and
city. Rotterdam seems to exist mostly Dave cinnamon tea with Nora, the
of water t's a harbour city and I |Grummer of Dusty Blinds, who were




We also ate
food that was
while DJs Ovary

going to play tonight.
some of the delicious
prepared backstage,

Action (who also do a zine and radio
show under the same name -> gee
later) played songs like “Mind your
own business”. Later the French
grrrls Spaziqg, Alice and Julie
arrived with Pepe. Also some of the
Dutch rieot grrrls such as Maaike and

Carolien were there. It was so nice
to see them all again.

There were several stands during the|
festival: from craft stands to food
tables and from political info stands
to zine distros and band merch. I
remember especially the strawberries

with chocolate on a stick {and other

vegan food), Sas Knits It RAgain ({a
Stitch & Bitch knitting stand +
permanent knitting workshep), SVIV

{an organisation for female refugees:
they were also selling cocktails for

female asylum seekers: for once
getting drunk could be political),
and dresses by Merek and the band
Lushus. I set up my Echo zines +|

tapes stand too, and similarly to Upi
The Grrrls in Paris, sold most of my|
things wery quickly. It was very|
encouraging te receive nice comments
about my work and alsoc meet lots of
great new pecple from different
European countries!

All the bands tonight were introduced
by a crazy “"heost¥, a very wild lady.
The band that opened the festival was
Lushus . They are from the
Netherlands, but sing in German and
English. I had heard a few of their
songs and they are on one of my Echo
compilation tapes, but I had never
seen them live. But really, this is a
band you have to see LIVE to
understand how great they are. They
consist of a male drummer/vocalist
and two female bassists/vocalists,
but scmetimes cne of the girls plays

guitar and the other tambourine., The
bassists always dance a lot apd
clearly have fun. The drummer does
opera-like wvocals and makes funny
noises. It's hard to describe what)
kind of music they play: it's
danceable, rhythmic, somewhat arty.
punky and jazzy. This description
might sound strange but believe me, §

they are a lot of fun.Z=

The next band was Dusty Blinda, who|
played a little longer than allowed
{(naughty), but that didn’'t bother me!

Marie Celeste iz Hilde's current
band. The recordings I had heard so
far were beautiful melodic songs in
an indierock style. Live it sounded
more metal, but I didn't mind. I had
the impression Hilde felt totally at
eagse with this heavier sound, and so
did the rest of the band.

I missed Kevin Blechdom & Ching Chong
Song, being too busy with my stand at
the time, but I heard from others
that they were brilliant.

A group of people including me went
to sleep in the Poortgebouw sguat
which was a building over a road near

a small bridge. At night we could
hear the cars driving owver the
bridge. It was a lovely sguat, not
messy like a lot of other sguats, but
still cosy and decorated with
anarchist/punk flyers and posters. On
the way to the sgquat we passed
strange tTrees with Meyes”, and we
couldn't make out whether they were

scratched on the wood by humans or
part of the trees themselves,

]SATusnAY]
Today's zipe workshop was done by Val

gnd Ingvild of the Qvary Action zine
la8 queer feminist music publication,
WElLten partly in English and partly
in Morwegian) and DIY girl-positive
rgdic show from Hurwayﬁ?raﬁ:e. We
d;dnft actually make a zine, bhut made
draw;qgs, comics and collages, that
were intended more as posters, wh
wWe put up on a wall in the concert
Space. Ingvild and val gave away free
copies of their zine too. CEEED ) :
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The radical cheerleading workshep ™ '@ the promo flyer Elle Bandita (the
overlapped the zine workshop and was; stage name of one of the organisers,
done by Tanja of Bunnies On Strike.|, Ryanne) was supposed to DJ only, but
Bunnies On Strike is a collective gf‘ I was glad she also performed a few
activists and artists who made music,|r of her SONYS. The radical
wrote zines, did performances and c.-f' ,cheerleaders (the participants of the
course radical cheerleading, founded 1'"":‘1"‘3]"-09? announced her, but I was
by Tanja and her friends. I'm not t00 late to see them and felt really
sure if Bunnies On Strike still ,;bad about it. Fortunately I had seen
exists theough. At the Ladyfest Tanja llthem rehearse a bit before. One of my

gave me a beox full of old Bunnies On* hithlghtﬁ of the festival was when
Strike zines, stickers and 7*s (and I 1|~1le Bandita played a medley of Team
gave the double things away so apart j'Dresch’a "Uncle Phranc® and Sleater-
from me there were lots of other/ sKinney’s “Youth Decay”, on her guitar|
happy bunnies around}! Jdand drum computer while people in the|
In the café the Driepvries Dames DJs “aud ience were singing along. Cool!!!
hosted a fun game: Female Mug]_c. Sweet Sweet was sweet indeed, but at
Heroines Bingo! Instead of numbers,j ithe same time they were rebellious: a
female band names were wused. Thed sbarefooted drummer, all 3 dressed in|
DJs/game mistresses played S0ngs by'i','ie_-.re-masxs, a self-made Sweet Sweet|
those bands and everyone had to guessh-adventure film projection about Sweet!
which band it was, I guessed Zap”IEWEEt as test animals escaping from a,
ma'm""‘ﬂ?ﬂhlﬂ urn.r T =.ri‘. K Aabaratory Think Cadallaca + Chicks-
Displayed played in the caf SuzannEL"an Speed music-wise and humour/ |
seems to feel at home on stage, q9creativity-wise. The band includesl .
wearing a beautiful dress as always, 'WMaaike of Dusty Blinds and if I'm not
screaming in the microphone.. The boyﬁE“rm”tak&n' Bianca used te play dru.ms i

wore T-shirts that said “I'm a lady.”jpjfor 311““-’-?_; l-?;:' %i'}‘l_}ji_} . “ ::: gk
I do wonder if the small café was thel ; e 'h \.l.'lil
right place to have a punky band lzl.kellIlI m " . :k' ‘.

1 -
| 15 murning I han:l breakfast with
Displayed. The audience did not Seemd.mgnld and Val at the attic of the

to move much, whereas their music| :
would reguire this. It's hard tnhﬁ|:qﬁ:t1:eg:a:arfun WLER a box ball andj. ;
start dancing/moshing when you' rep In the Waterfront I watched the Tribe|l’.
surrounded by tables and chairs.. <8 documentary but I missed thels
I.-
T;:n:::;nq Tﬁ:;:raunlh;ae :;la}éii n;f;yii: queer/gender workshop by nCOdles. ThEE
gluesy carage ook hiroll. The}r +interviews in the documentary abnutl
*Trlbe 8 were wvery personal, about
snunded_ very rough and heartfelt, growing up as queer, drug a.t:use,r
;:'25"1:1:;3‘1 he;’:er‘_ 1’;,5:’.‘3' cal6 thanbpy,, .iv performances and the responsesp’ ,l
played. MrIIEETL 0 1.4&'-5“" L, L-.,,.they got to it. The other filmsfﬂ‘-’Ds.,f'
Unfortunately Link ha to cance ¥oedidn't work unfortunately. alsoy L
their gig today (I was curious to seej¥ypicced the self-defence workshop h;.r?'i}l
them, the singer used to sing inj vasmina of De Fatwa’s (sorry!)
Mak:.lax_:ic-ras). But Lushus proposed tof B funny band called Oops- !-‘dl-ili-!Ll'
pl.?.jr instead again! Hurray! Lushus played several times in the caféN
twice in one weekend = party! 0 d They looked like they got 1:\ut""i""‘I
The Dutch band ¢h Thrill laye =AY 4 + o
eap 8 playedig ¢ a film about the 1930s. Their old-Lt
classic hardrock 'n roll, neot really ™ fashioned outfits, haireuts andey
my cup of tea (also because their actMMiiceruments (ukuleles, contrabass,’
seemed a bit too focused on ‘lacrk.mg slide guitar, etc), choir-like wvocals
cute and pleasing the bovs”), theugh Nand country-inspired music created an|
t:li:ey were good musicians. ariginal atmosphere, It all fit
I"ve seen De Fatwa's several timsperfechly
already, but never too much! YE'E""‘-“aLater I kind of by accident watched 3]
hgd breught her 1little daughter to i rehearsal of the band Mindscan that,
sing on sta:ge and she had a great fwas gonna play today, together with
growling woice! Maybe she can soon fuilde and Ryanne/Elle Bandita. What
start her own band? i"**they were playing or rehearsing’
Time fnr the surprxse a*t' .ﬁccordlnq toehher for? Read on and find out!




Lagoparty was the first band on the |check them out again (but i

P

5

i b

main stage. They are a Belgian band, bad that only the drummer considers

t/riotgrrrl).

but I never saw them live before (I herself a femini
did briefly meet some of them at a Robotnicka is a

5
E

o ¢Sleater-Kinney gig in Brussels not so dressed up in crazy outfits (Viking
o i]:mg ago and there were some Dutch helmets, skirts, panties, pyiama
et airl + +1 ¥ o 3 5 g & .
& tgirls teo, 8¢ that's probably how .syirs with patches, fake beards} and
. ‘their contact was passed on to the' Znlaved crazy music as well (electro
w gbadyfest Rotterdam organisers). 1 Was, pop noise). The French girls in the
' rpleasantly surprised! Their music is) gaydjence were very pleased to see
"~ Jkinda 80s stylish arty electro rock. Zthem play J oo -
— g i i g il R e = b =
[ They radiated coolness and loocked, dMandy of Mindsean used to play
5 {iike stars, but in a positive way, E'_.a:'_.r!L'_e with Hilde and RFuth.
E (1 .'iCE -_.'_<.=:ﬁ..'..:-.a, but w_-__;r-_ a . :IE'!'.L'.!'.lE TMindscan are 2 boys and 2 girls
touch and a bit more glittery). They: :_‘IIII'.JE:.i'J{"f;.'l metalcore, dressed as
sthanked nOOdles for the “discover' dnyrses, The gquitarists and bassist
- Syour gender” workshop. It was funjy posed and moved a lot, which made
w {when the drummer switched to playing: “epam great photographic targets
T o : % s i cthen ] ph raphic rgets.
=4 Jguitar and one of the singer/: “pouards the end they played a cover
5% oaguitarists hit the cymbals. They! Eaf L7'8 “shitlisgt® together with
¥ Ffcovered “Ice Bear”, which fittedi .Jujlde and ' Ryanne/Elle -Bandita on
; sl g o o o Hild I 11 ndi 1
4, Eheir set list perfectly. . . m 7, Yvocals! Part of the audience went
@ +=In between the bands, it was cool to 2,_,,:.[.,,:, (me too)
i r -. ™ inheatd s "
E (3ee a feminist boy (Gijs of ""l::'_'tr:'l"a‘u_fter the bands, the audience was
@ ‘Blinds) DJing in the café. It didn't) |paduced in size guite guickly. It was
@ 13eem strange at all [in fact I'm only3 scbvious that it was Sunday and people
¢ cithinking  about Lt O '";'-'lE wr!:m"*‘fj Jhad to work or go to school the next
s He i i S s - ] . i :
G JEnls)a He A, 1':'".:’ Ok Souxen ANy jmorning. (But not me, lucky me}
= {has an excellent music taste. n o By - o g W EJ
4 ,Biren is from Maastricht (that's nea:-’tbﬁo:\lumi ¢ B g 2 = £ Rl
£ iwhere I used to live) and it showed; [The next morning we woke up very late
L !in the attitude of the singer. She-d again in the Poortgebouw. One of the
g Tseemed a bit too macha, comparing the, lsguatters made us (Robotnicka, Ovary
b4 Imoshpit in Rotterdam with that ind |Action, Socazig and me) delicious
= Maastricht (who cares?). Siren played: |banana pancakes for breakfast!
= lvery decent hardcore though, gave_ |In the Waterfront I collected my
‘.,':‘ away free buttons and if they'll play] drawings from a room backstage, drank
& Tscmewhere near me, I'1l probably: more tea, gave away the last zine
: ; : left that I had brought with me and
—
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part of such a great festival, a
temporary free & feminist Space: : 1 Dutch, understood
supportive, inspiring, creative, DIY E“E racist undertone of his comments.,
.. and happy to see my Dutch and other IT Was not so much wh he said (no
{riot grerl) friends again. direct racist speech] but the way he
Because Scazig was heading to Germany + Seemingly intended to dﬁncy
in a few days, she had asked if she Smarn ang the man and net
could stay at my home until then. So inding his own businegs®”, At
off we went, on the train to Belgium. E couldn’t stand it anw
There, full dumpsters waited to be |@nd spoke up against him.
skipped. While we were reflecting on |92fensive claiming he
the festival and enjoying our recent [Wing" te try te com
memories, some annoying man welcomed/ %?EETiiLﬁﬁ as non-racist, Maybe he
pushed us back into the “real world”. |9idn't ewven realise what he was
We left the temporary utopia that doing.. Socazig made a comic about the
Ladyfest offered and were shocked at Sltuation to support the woman and

how it differed from the outside *™Ne man. A bit later the white man

didn't understand

el

world (“back into reality”). When we W33 Aalso harassing a white girl.
i Cre i 4 P

changed trains in Antwerp, a woman E:_r! Ihis whole situation made me

and a man of foreign origin came and *€el disappointed that the 1ice

|sat next to us. I don’t know whether friendly supportive wibe of Ladyfest
they lived here or just temporary doesn’t exist yet outside of its safe
visited the region (but that's not of <°coon. We still hawve a lot of work
to do..

any importance). A white middleclass~-
lopoking man sat on the benches across
of us. He started asking the couple
annoying/personal guestions and
remarks. Spazig, even though she

www . ladyfestrotterdam.org/

RECIPE BOOK: wwu.ryseacE.com/ THE__R.EUPELFE-DDKHICW? Z

gg?(b S%SE%DL }'Lx-"tn’w Ny SPACE. COM /Tevc.coLTO BEPOXY ;




conform naar de heerbende genderveTwachtingen eerder typisch vrouwelijke taken
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v r— E .= But then somecne padded my shoulder.

£I was so honoured to be invited by, It was not Veruska, but Pepe (from

dveruska to exhibit at the gueer artsX Germany) who I knew would arrive )

T festival she and her friend Sarahf arcund the same time in Rome as me.
were organising in Reme! We had been | She said Veruska could not come to
4talking over email for a while abuut*' pick us up but she knew how to get to
¢doing some kind of art project’wa meeting spot in the city-centre
Ctogether and this is what came out of |where we would meet up with Veruska.
“it (and more is being planned for the#ﬂ'e just had to wait a little bit
+snear future!). Veruska is a zine |longer until Janet {also from
‘Swriter (most known from her zine Germany) arrived. Then we toock the
“¢lit Rocket”), wiswal artist and {bus together.

iqueer event organiser. She used to do,JAt a train station in the city-centre
La feminist radio show called Queenfwe met Veruska and Secazig (from
%Eee and also recorded her own spoken’ France). Veruska explained how to get
word & experimental music/sounds |to the Ateneo sguat where the second
Tunder the name Die Bitch. We had rivet#day of the festival would take place
ffor the first time in real 1ife _and where we could sleep. Scazig had
Eduring Ladyfest Berlin in 2005 but {been travelling teo wvarious Ladyfests

dvere email pen pals before that. "a_iin the summer and fall and I had met
--T 1T e 5 SNiher a few times already as you may
] — O = *

E , have read in this travel dairy (the
‘g went to Heme by plane, but I had _ Eirst time also at Ladyfest Berlin in
cnever flown before. So I was a bit',) 2005). At Freak Out she was going to
(nervous about going to the airport b},ﬂdemnst:ate her DJane-talents. It was
[WSelf. I wasn't afraid for the' |Co0l to see her and Pepe again!
:actua_l flight, but since the airport; ¢After a tram/metro/local train (7)
,I‘];ﬂi in  the French-speaking part ofyjdand bus ride and a short walk we
:eglum and it was my first time) -arrived at the sguat. It was a
[fl.'r’l“gr I was a bit worried if 1 %beautiful old farm, situvated outside
{would find everything well and knowildef the city-centre., COutside dogs and
1‘?hai to do_anii where to go, Hormally cats were walking around. Vegetables
a friend/neighbour would go with meg,fand fruits were lying in boxes for
to the festival (to also exhibitﬁall to take and eat. Graffiti in
there and do a craft stand with me),? ¥ Italian decorated the walls. We were
/but she was ill, But I was lucky herJ tdguided around and to our common
dad still drove me to the airport,< |bedroom. I went for a nap (my eyes
because there was no public transports ghurt from exhaustion) while the
this early in the morning. T Cothers were lying in the grass in the
|Because my plane arrived more than an, jgarden., The sun was still shining
hour teoo late in Rome and I had brightly and it was warm for this
agrn_!ed to meet up with Veruska at the Y ltime of the Vear. “Ciao® and
train station I was a bit worriedp H“gracias” were about the only Italian
,whether she would still be there. 1% words I knew before coming here. They
,walked through the main hall but) ﬂare still the only Italian words I
couldn't find her. I decided to wait know. But it was enough to manage to
for a little while and if she still communicate. The people we met tried
]'I.cjd not turned up, I would call her. their best to talk in English.

Time passed so I cued te buy a Later today Jenni (from Poland),
calling card (I don't have a mobile Elena (from Germany) and Emma (from
phone and can manage without one). the UK) arrived teo., It was gquite an

A3
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international company again! Some
went to wisit the city-centre.
stayed with some others at the squat,
where a band was recording their
songs. At night we watched films and
video clips on Scazig’s laptop. &

-~ 1 ket s ™ =

E3

Nice: waking up with the sun shining

as if it was summer and sounds of
kids playing soccer in a nearby
field. We had breakfast (very late)

(and tea made by the tea-lady Pepe.

The first day of the festival took
place in a cultural space, Cinema
Detour, in the city-centre. We had to

take the public cransport to get
|there, but there was a strike.
Luckily it ended in time for us to
|get to Cinema Detour before the
festival started. >
We greetead Veruska and other
(foreign) friends (Connie from
Germany, Rlice from France) that had
recently arrived, dropped our stuff

at the wenue and went loscking for
food nearby, because there was still
plenty of time left., After walking
arcund a lot I bought some pizza with
Jenni and Scazig which we ate in the
doorway of a deserted house in a
small street. It all looked very
icosy, like we were in a film or so.
We talked about hardcore, straight
edge and sgquatting empty buildings.

Back at the wvenue the festival had
just started. Jenni and I put up our
|distro stands while we watched the
documentary “Eguator™ about the bands
Dominatrix and the Haggard. After
|that more films were shown in another

Ah

%

Queer
very

Dragkinging,
II.. &A1l

room: Transazione,
-F Words + Beats
Hinteresting.
aThen it was time
|The drag kings

for
Erom

performances:
Rome stole.

muaverycne's heart. They magnificently

mmanaged to imitate the poses and
Nexpressions of typical tough machos
ain their choreographies and short
rpla?s but added queer charm, wit and
sexiness.
cEleisspnnv from Germany were a band
<consisting of 3 girls who played
Eexperimental naive pop tunes and wore.
crafty clothing made by the drummer
qiwho was going to do a fashion show
fthe next day).
1Afterwards Jenni, Scazig and I took
the night bus back teo the squat. It
Wwas getting wvery cold outside and we
Ewere very tired (it was guite late”
galready). In the bus we passed the
Icollosseum, but that's about all that
I saw of the tourist attractions in
%

n H =W
R S
~ 2 9 A
yummy fruit salad for

We ad
gbreakfast (in the early afterncon)
Ftoday. The second day of Freak Out
festival would take place in the
Ateneo sgquat. The wviswal artists
Hamong us and their helping friends.
started putting up the artworks and
building the exhibition. Some of the:
Lsquatters were making a catwalk for
dthe performances tonight.
There were several people doing a
hzine/craft/distro/infe stand, some
with self-made clothes, some with
lzines and musiec and others with self--
¢printed patches or painted rocks. I
fdisplayed my.zines, tapes and crafty
jcreatiuns next to Jenni’s Emancypunx
FReca:ds stand and Veruska's zines and
books.
qThe first performance was a DIY
drecycled fashion show with clothes of

4

pragarella (Rag Treasure) and Janet
gshown by volunteers and the designers
fthemselves.

UThen Pepe, dressed as an old-
ffashioned boy/men, toock the stage

with her street theatre performance.
n5he was assisted by an Italian guy
(who translated her text into Italian.
It made it a bit difficult to follow
sometimes but for the Italians it

*3W 3SNI} PINOM SISUI0 1BYL o5 ITesAwW sacid isnuw
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seemed to add to the fun (judging by 'went night swimming (reminds me of
their laughter). the REM song). But the water was
ghfterwards there was a party in cold, se I just went in for a short
Lanother room with Sopazig and While up until my ankles, I did want
“Katherina as DJanes Robot Magigque and to feel the sea and breathe the air,
HLadyshake and several Italian guys..Then Scazig and I went looking for
=were dancing enthusiastically. Byl sea shells. Tt made m feel ;ihﬁ a
;_L'r*.l_‘:‘. it was getting wvery cold in _heg little kid again (or maybe I'm always

“exhibition space, but the party room- a little kid).
Mfelt better. 5 X g H @ w —After a while we went to the train
w a8 -~ (T hiE L] ;fstﬂtian in the EjTF—IEEfrE where we
EIWE:E waiting for Veruska. To pass the

PURING FREAK OUT FESTIVAL

K

' W rt e
ot
< L :
sunpay] § £ WY ox o .
Lr'1' ere was a black women's conference
rin Rome this weekend that I would

Yhave loved to have gone to. But some

fof wus ({including me)} alsc really
Jwanted to go to the beach. In the end
rwe didn't manage to go to the
-conference anymore. Pity.

iSc on Sunday evening, after saying
-goodbye to the squatters and the
~Cats, we went to the beach.
dBackpacked with all our baggage we
teok the tram/train because the sea

Fwas somewhat outside of Rome. It was
Ystrange there. I suppose I expected a
Ehith? commercialised area and fully
build coast line, but it seemed
fdose:ted. The beaches appeared to be

tprivate so we were lucky we went
pthere when it was getting dark. We
moved through the fences, put our
bags on the ground and ran in the
sand towards the water. Some of us

time we visited to bookstore nearby,

read zines [Clitocore and
Chaos¥Grerls), talked, invented games
Mwe could play and Spazig drew
w/POrtraits. Then Veruska arrived. She
tewas feeling bad because some of the

festival's participants/guests had
Enten complaining about the sguat and

Uthe
-
“her,

with

festival, We "tried to comfort
saying we were totally pleased

the

:gc:u:ib';e to Pepe who was leaving very
early in the morning by plane, so she
was golng
airport.,

=

o

-

| b 1 squat and its inhabitants

% : Zand very happy to have attended the
2 gfestival. I ean't imagine what they

wok Hoould have isliked about it, We

F= g 9 jthanked Veruska for all the effort

W ?- - ishe put in organising Freak Out (only

4 ‘together with one other friend!) and

w jthen said goodbye. We also said

i

O,

to spend the night at the
f - == = —




of u laft too. the bus to the train station and then
1@ bus and on the bus we *the train home, still a more than 2-

ing the game “mafia” hour trip. (Actually now I'm glad I

given us an address of a hated the flight so much, because

was more central in the it*s an extra motivation for me te
city so it would be easier to catch never to take a plane again, next to
our flights back home in the morning. the environmental reasons.) f
It took us a while hefore we found was happy to be home to be |
the sguat where we were going to rest and recover. But {
spend the night {squat L38) It was awful flight back home, my |
well-hidden. But we were =55 happy Eome and the Freak Out Festil
when we found it n they J#ergd certainly gueer-a-licious! = I
the door for us. It was situated over - = v e
a street and we had to enter through |
2 tower-like gate with stairs going
round. Inside there was an internet :
connection (s we could check our I
myspace websites @), real comfortable
beds, warmth (ah, a radiater!), rock
& roll and activist posters and
flyers on the walls and a somewhat
trashy bathroom (well, at least t
was a toilet} The guys of the s
were helpful and friendly, askin
if we needed more beds and offe
us wodka [not for me thanks). I
asleep listening to the music
Scazig's laptop (I ramemnD
specifically her owWn ex=-band "

Grognasses and the
demao e

and

feeling

without fresh air and the slight
moving of the plane. Even though I
was wvery glad to put my feet on the
ground after the plane had landed, I
till felt wvery tired and sick. When
I was feeling slightly better, I took

A6

last song on

captured

: *e
EETRAL L . S r
We only slept a few hours, and then |
Jenni, Connie and I had to get up - T T - i 5
already to catch our flights back WWW.myspace.com/clitrocket VWI'F'“‘T“
home , It was wver garly in the ¥W¥W.Emcrew, GTgK'a._Dnen.r
moerning So obviously wWe were all
3till wvery tired. We took the bus and L”JE, wu‘?\ﬂﬁv\ W;ﬁm
the metro together and then Jenni and ;
I went to the airpoert by train and Mbsm
bus. We separately checked in
said goodbye Jjust before I had

“lHnE-
plane off, I
feeling sick.

get nausecus in cars, but I
know plane-sickness existed as well.
I was feeling really bad, nearly
puking when we (finally!) landed. It
was probably partly caused by my lack
of sleep, and alse the narrow seats

a8 Warm space



led as an avant- Ladyfest,

im hecame a wonderfyl festival of

At the entrance vigitors were
by the Fompem Girls, the

» fadical chearleaders from Brussels
shouting Bikini Kill songs, then led to
the ir.:-'.pi:in-g DIY library bookshel '1'
and amazed by performances v:f:l
Hertenkamp, Josgie Duflan & Les
Ponettes Sauvages, Les Reines |
FProchaines, several maembers of |
Quearilla the queer collective in|
Gent, Mariqs Boulogne, and -'-a-'u'=||:-'
§ others.. Although theatre arts were ||
the main focus, also visual arts .«lekel
:rnfe_,s-r in the form of craft st a]dEF

s and a small exhibiti -c-: {fgr |!’£Jr|r ._:|,]
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I like the image of DIY communities or free spaces.
i sometimes they seem merely little islands in an oc
| ccean that sometimes even floods the islands.,

jjthrown back into the water.

I like being {iere, But
ean full of sharks, an
The contrast is great when I'm
And sometimes these precious utopian islands are
not even that perfect either (for example when sexism or racism cecurs in a
self-identified anti-sexist and anti-racist environment: we're not always
that different from those we despise). But at least they offer the
possibility of an alterpative. It becemes what we make of it, And it can

become really great. At most of the DIY festivals I wvisited, some are

described in this zine, T was struck by their kindness, inclusiveness,

relaxedness, enthusiasm. sometimes I dide't want to go home again. |
Lo ] R

DIY festivals, subculture and grassroots co

ways of living te mainstream society.

the ocean.

P

mmuinities can offer alternative
A safe haven away from the sharks in
A DIY exhibition as opposed to submission to high art elitism,

DIY participatery festivals as opposed to commercial entertainment and

rassive consumpticn-based events or DIY workshops for learning instead of

N competitive schooling systems with grades, marks and faults. This is what a
DIY community or space can be. This is what I'm locking for when I'm going
to, participating in or erganising DIY events, Hé .

=] . ] -

Sometimes DIY activists concentrating on workin
may be accused of "life-stylism®
cutside mainstream society. But

take on both? And by creating a community that
that fighting a

gainst/changing society as

example as well and thus be a spark that 1
and inspiration to carry on fighting and thus prevent burn-out and with-
d;awl? ﬁnd are activist communities/collectives pot needed to even start
discussing actiens? And would it not be hypocritical to demand the outside
world to stop their oppressiansfdi3criminatiansfinjusticefprivileqe when
|we’ ve not ewven duestioned/fought our ownc; 2% L
Ideally DIY communicies let :..ruuwbewwho you a?e, maks
Qive space for iself)eap:EEEinn, creativity and growth.
there’s a Possibility to learn and explore and sﬁa:e to
rengcted. In squats, temporary activist camps  and meetings, non=-profit
festivals, radiea] women's centres, anarchist libraries and other
Spaces, we can experiment with how we see our ideal world, We can put our
non-hierarchical ideas into practice by the way we deal with each other the
Way we organise, the way we discuss.. We can make our utopia real riqht'here
and right new, 3 TR P e

| i S

A8 : '* A 3

@

ptions? Why not
you like to live inp, isn't
well? Can it not serve as an
ights a fuse? Or even offer enerqgy

you feel at ease an
In DIY Spaces/eventsg
be different and be

.
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o =
:‘j: At'the XX Emporium festival in Ghent4d4I couldn’t wait to subscribe and take
jr“tci Marthe revealed to me that she was¥part. But I wanted to do something
Egtrgeing to be involved in an artisticffmere than just exhibit my artworks
..ll:,: project in Hasselt in which everyone and do an infofcraft stand. This was
=t could participate and do “something”.dya great oppertunity to organise a
Ol This inclusive low-brow art event JJsmall DIY feminist event in one of
gr;_-; would take place in 233 (a bigffjthe rooms of 233 and get other people
T llcontemporary art wvenue in Hasselt) involved tog. So I launched a call
ﬁ; during a larger cultural weekend andfffor artists, musicians, feminist
bemp{was called “Ruimte Te Gebruiken"JHfriends and others whe could be
E"’-‘E ("Space For Use¥). So all of theMlinterested in taking part in what I
0 rooms of 233 could be used by peoplefflhad by now named "Ladies®' Room™, I
b - who wanted to do oxr crganise fgwanted it to be a free space for
something thera. It could belLfeminism activism, DIY art and craft,
¥ mjanything; there was no selection. zines, workshops, sharing skills and
ol ; : - information, jam sessions and
: e i K performances, riot grrrl & . foxcore
H DJanes, spontaneous creativity and
1 I riot grrrl meetings (and hopefully
(._—j ¢ ] [ another step to a local DIY gueer
5 i |feminist art/activist - movement or
o ft scene). Thanks to everyone involved,
o8 Ladies’ FHRoom became that inspiring
gt . r kind of temporary feminist free space
g EE" d 7 pfor a weekend in February!
%t-,— | THURSDAY - d
o ! oday I went to the train stationm to
= gj ; pick up Celine. I had not seen her in
G : ages! We had worked together in the
4 ¥ past for the first 2 Ladyfests in
g = ¥ Belgium, but since then I had only
e ; seen her once. It was great to co-
g E operate again and to  see  hoW
S enthusiastic she was about the
; = concepts of Ladies” Room and Ruimte
- Te Gebruiken. Actually we shared some
; E ice memories about Z33 too. We went
;-Lg- there together with a mutual friend
G to see Chicks On Speed several years
e 2 - : agoe. It was during the opening
4 festival of 233 I think. MW

{LEDIES' | i

The Ruimte Te Gebruiken weekend would

start on Friday evening 50 an
Thursday and Friday we could prepare
jour rooms. When we arrived in Z33
Coline apd I put our artworks on the

. ' 18



|walls. The DJ system, tables (for the
info stands and zine workshop) and
seats (for the =zine reading and|'[H
wknitting/crocheting corner) were alscu
put in the right place. All  the !:1
projects/people who “did sam.et]‘unq"
in 233 this weekend got a room or ajll
part of a room and we got a great *kl
Pright room on the first floor with a-if
huge window. This was going to be the
“ladies’ headgquarter” (all genders

jincluded) for the next few days. p
After walking to the train station,
|with Coline, I went home. There, my

Nlmom gave me a book called “De wvrouw R

(een godin, de kunst een god” (“The [N

J|wuman a goddess, the art a ged”), a
present of her friend for me. It's

|feminist art criticism from the early

L 19805 and seemed wvery

5 ; 4 |
Jessie helped me put a large piece ofy
paper on a wall that would be used asi.
a big collective DIY artwork becausem
everyone could draw/write on it. We:
alscr installed our info/craft stands.
Aand I put some riot grrrl .l:-.tic:‘.-'.ers,?
the Riot Grrrl Europe manifestoc and a
Crimethinc text about gender on the%
room's walls. That Crimethinc text
got a lot of interest of (especiallyWi
male)} visitors during FRuimte Te
Gebruiken. The exhibition in thel
Ladies’ Room now consisted of
Celine's fashion design photographsis
and punky artistic clothing, an angry hfii
sketchy self-portrait by Jessie andff]
fmy own drawings and comic pages, butf
there was still some empty space on
the walls that needed to be filled|
during the weekend. e s |
Manu, & friend £from Brussels who,
.ll plays drums and DJs, arrived in the
" evening and took over the musicd
grrrl/feminist/queer/ladyfest/zine/.. resp\'}.‘ls;bl;ities as the Ladies’ Room$
flyers and posters for inspiration sfifoJane. Her DJ set (under the name
infermation. . : 2 gof-rty el HIPipi Chocolar) included L7, Babes Inf
Jessie, my neighbour and friend who [liToyland, Wico, My Ruin, Melt Banana,
also participated in Fuimce 'Lill.li.PU'E‘l.. Katastrophy Wife, Hole, Dadal
Gebruiken by exhibiting her diversellBStunt Girl, Bikini EKill, the Gossip,
art, helped me with the Ladies' Room ||fL¥dia Lunch, Sleater-Einney, Patti
and I helped her with her exhibition, Ll smith. The music really contributedg
which was right next to the Ladies® 3Elto the atmosphere and concept of the®
Foom (coincidence or our secret-Hroom! Manu also brought some of herg
plan?: this way there were 2 lady artworks: playful creative 3D collage
spaces!). She was also going to do agfFginstallations that she put on the
stand with her self-made jewellery in walls and on the tables.

the Ladies’ Room. -

eating mandarins, scmething that was
going to last the whole weekend. Mmmm
mandarins.  f [ &Y / imi :
In 233 I continued to prepare a.nd
decorate the Ladies' Room. I made a
=small zine-reading corner and an
announcement board with old riot
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Br too  and installed her
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very

Grrrl collective in Hasselt

would
stayed
|Master

are 2 sisters who added some
drawings to the exhibition.

wve and was a member of

ra Katrien, Luc
5" Room and I
ike Spizic whof

L
see the Ladie
new pecple,; 1

lved in feminist

»d what zines are (almost n

focussed on creati

tically we decided

me stuck the
The next

participants. We had access to
coplies

because £33 had moved a o

use. That was a real luxur
the workshop we were
hungry. The ladies (a
brother t
eat in the Ladies’ Room.

copy of the zine. Then
arrived,
enthusiastic feminist lady from
Brussels
XX Empor
'pe:io:me: {check www.excavations.be), [B
an accordion musician and a

{she likes to crochet!).

@)

afterncon Kim and I
about zines. Fi

rat

day we

and giwve them

in the Ladies' Room for us

Lukas) went for food that we
I

in the room to finish ¢t

She is a smart,

and one of the organisers of
m. She is5 also a theatre

in Brussels.
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|After dinner, Jessie and I decided to
do the jam session. We both played
electric guitar and Ayla played on my

mini-harmonica {and sung VELY
guietly) and later Marijs played
accordion with me on guitar. It was

fun to play tegether! .Until a sudden
male/mache take-over happened.. Don't
get me wrong, I didn't mind boys
jamming along, but in this case it
really was a "take-over” + “inwvasion”
of lady space. A guy asked to play my
guitar and the accordion of Marijs. I
felt uneasy but unable to define what
bothered me when I handed over my
instrument. Shortly after, socme other
guys joined in which changed the
atmosphere completely. People were
supposed to bring and play their own
instruments and we especially wanted
to encourage female/transgendergueer
musicians to jam because they are so
rare and inwvisible in public sSpaces
and on stages. Situations with
(macho) guys wanting to play on our
(my)} instruments are happening so
often. Az if mache musicians always
feel the urge to show how great they
are and how much better they can
play. The guy wanted to ™steal the
show” and didn't stop after one (or a
few) song(s) . He came AcCross Aas
arrogant, a cockrockstar in need of
attention and approval, but also as
“gentla®
zay anything or ask our instruments

back, because of fear and feeling
guilty for appearing hostile, bitchy
and unfriendly and being blamed.
{Women are taught to always please
others, be Cﬁhtéﬁt, be fr;eaﬁly,
l'smile, den‘t say anything when
something bothers us, just wait and
see and don't take action). I was

such
give

unprepared to
intrusions. HNext
anyone my guitar,
playing it, ewven if this may seem
mean and possessive. (I cant’ imagine
me, a girl/gqueer asking to play scme
|mache guy’s holy untouchable gquitar).
We were waiting until they were done
(which toock a long time) because we

wanted to go home and sleep. Finally
|they gave back our instruments when a
|performance group needed the Ladies’
know we should have asked (or

Room, I
|taken: our instruments back. This

respond to
time I will not
even when I stop

|

which made it difficult to

sifuation showed we are still in need
of ladyi(-friendly) space, but we also |
have te learn how to keep and defend
it.

Anyway, we didn't let it speoil our
evyening.. At my home Marijs Was
telling wonderful true (bedtime)

stories before we went to sleep.
SUNMDATY:

I walked Enimu and Lis to the train
station and then had breakfast at
home with Manu and Marijs.
It was wvery crowded in Z33
made copies of the Ladies' Room Zine
{+ some scams for Marthe and some
other friends.) and gave the zines to
the participants.

Pity we had to stop and move away our
things already by 18:00. But all good
things come to an end too soon.
Marthe said she was feeling the
weight of 3 days and 2 nights at 233
with hardly any sleep. But she also
seemed wvery pleased with how Ruimte
Te Gebruiken went. And so was I. I
was happy to have taken part in the
project and together with several
great ladies organised something fun
in one of the rooms in 233. I-hope to
continue making Ladies® Rooms in
other buildings on other occasions in
the future. Recently Marthe told me
about an exhibition called "If I
can’t dance it's not my revolution®
[named after the Emma Goldman guote,
though I don't think it will be an
anarcha-feminist exhibition at all)

today. I

in "Antwerp that she ‘plans teo do
something for Jor against). Sounds
,promising! <

Www,.ladiesroom.cjb.net 13
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-Because we are inspired by the hundreds of Ladyfests that have taken place all over the world and :‘:jd
more and more are being organised today (in fact THIS weekend during Ladies’ Room there was one e
laking place in Mexico). Some of us attended. participated and/or organised some of these Ladyfests,
Ladies” Room is not a Ladvfest, but it has the same pro-feminist DIY ideals and practice and we
aspire to be part of the same beautiful international network of DIY artists, anarcha-feminists,
women'’s liberation activists, riot grirls, queer punks and gender-free ladies, J5 ;
[ -Because we want to play with words such as “lady”, laugh at it, tear it apart, glue its pieces back Hnt,
together but in a different order, reconstruet it deconstruet i, reclaim it, redefine it, We know/realise flse
it's a joke (name) and have fun with it, but at the same time we use it 1o address gend &
] we lake very seriously because they are serious. ez B lec TITAE O oprd T 7

[ -

i {-Because even t]13u-gl:| there ARE queer/trans/women artists and musicians and writers an activists
and performers and film makers eic. there seems to be a lack of space for them to show their talents
and brilliance {as well as a lack of Space to connect, network and co-operate). Their‘our work is
invisible to many, We have 1o keep digging to find role models, inspiration and soulsisters, passed the
. |gate keepers, stereotyped gender roles and boring patriarchal® commercial entertainment images that
K 1 say “consume, don’t create™ and “genius/artist = male elite”. | sof die wereld zell maar spel was,

-Because as one of the earliest riot grrvl manifestos says: we don’t want to be measured by patriarchal fijft
i' |standards. In fact we don't want 16 be measured or judged by any standards at all. And we know some fen
|1jpmen/boys are tired of this shit as well. We welcome them. We xant fart) s.mmm'tia:srh ru;f
ol 5uppc-rtneand|n1um-e. e il fe B B Tk an Theador
'¥‘ -Because as Virginia Woolf already stated 80 years ago, having a “room of one’s own” is of bhe
i’ Jenormous importance for women's {and everyone else’s) creativity and artistic development and Jen
{-" expression. In the Ladies” Room and similar spaces we can explore our own creative talents, co- b,
ropoperale, experiment, Iry out, share skills and support each other’s work/art/projects. | think $en
W91 (political/anistic) squats can and do play an important role in offering and irejclaiming space for $
creative Pm.iucts. un:t:'w;i;m and building of a community in a longer run. i h CEIT STACEIC T pas-

‘F" -Because even though Ladies” Room is only a temporary room, we hope 10 build more spaces for[een
Iy creativily and action in the (very near) future, Temporary ¢vents/communities such as Ladyfest and 3_'_3
% Ladies’ Room need to expand to our EVERYday-life. (When we go out, we go to Ladyfest AND J51-
"X when we go home, we go to Ladyfest.) Therefore all hierarchy, privilege and power inequalities have e:
rl:.. to questioned and fought against within the (activist) communities we are part of. Because the 1.-.'ur| [

L} won't change if we won't change. We are creating revolution and action here and now, 'J 1 verteld
o — St T S e T . — L =l Tl bl =A%

‘tonly want to build a counter-culture or alternative community, but we also want 1o gnd

:I;' M address and smash the SE.‘-.'fSl!'la']!Ul‘l‘lD]‘rhUbiEbrrﬂt[er‘l.-'pn“miuﬂ.-"anirl'm] torture/violence/etc of the current ge

r.:. society of which we are ~whether we like it or not- are still a parl. We also need to question our own iEht
; role in the injustices/oppressions we want to destroy, ff orar petitdo OISt e =t al
p.’u -Because we are tired of explaining why we are sill- feminists. Look around! Think! Read! Do R

e

research! Question your privilege! Question vour own sexism! Do vou really need a list of reasons?

, we enkel graven naar een cryptische bood-  naast prenten van Daumier te leggen — zo-
: ~ schap die de kunstenaar in de tekeningen  als Osamu Okuda in Paul Elee 1933 doet —
[y * Patriarchy = a male/masculine-dominated society which uxcludci:"éﬁ‘&'aﬁpfg;;& women and queers. [

Like capitalism is a system based on class-hierarchy, patriarchy is based o gender-hierarchy, et

H5T ™ TR e ; AT O - b = sk elke con-
' "{a&ndacht hebben voor de momenten waarop  text Klees bladen een bevreemdend karak-
1"V Klees werk niet naar zijn tijd verwijst, er  ter verleen; Alles lijkt zich in een vaculim

5=y F T T TP - . 15




RORED By [,
MAINSTREAMY
MAGAZINES Py

o

TIRED OF CORPORATE
MEDIA ?

MADE. | HIGHLY RECOMMEND

STOLEN SHARPIE REVOLUTION"

LOTS OF USEEUL INFO) AND
NPER GROUND ZINES® BY

DUNCOMBE (DETAILED BACK-

ZINES) BUT THERE ARE TONS

INSPIRING Z2INES, WEBSITES T

ZINES AS wWELL. | HOPE THIS

CAN BE HELPFUL ToO!

| WAS IN MY LATE TEENS

WHEN | PUBLISHED MY FIRST
N\ [T WAS CALLED

FEMINIST MINI-

W AND (T REALLY

SO | THOUGHT ABOULT WRITING /
HOW-TO GULIDE TO EXPLAIN How 4
MAKE MY ZINES, NOT HOW 2/NES

ANGRY AT THE LIES
THE PREJUDICE, THE
CONSUMERIS M,
ETC?

REVOLUTION
NOW!

=\ THAT THEY WANTED
& ) FOR  SOME ADVICE.
7 DRAWING A LITTLE

| WORK WHEN |

SHOULD BE
READING

BY ALEX WREKK

WNOTES FROM

N\ STEPRHEN
GROUND ON

OF OTHER

AND BOOKS ON

LITTLE DIY GUIDE

d SOME DIy STUFF
AND RESOURCE
INFO.
BUT THAT WAS O\
THE BEGINNING...
| GOT ADDICTEDTO
ROTH READING &
WRITING ZINE S
AND BECAME A




THE EARLIEST ZINES DATE FROM
THE A930s (SCIENCE-FICTION
FANZINES) BUT ZINES HAVE
HISTORICAL LINKS WITH SELF-
PUBLISHED RADICAL PAMPRLETS
TOO. MORE RECENTLY ZINES
HAVE BEEN USED BY PUNKS,
FEMINISTS, RIOT GRRRLS
AND ARTISTS.

MAY BE SOME PEOPLE ASSUMED
THAT RECAUSE OF THE RISE
OF ONLINE PUBLICATION
FORMS (BLOGS, FORUMS,
WEBSITES, INDYMEDIA, MY SPACE
ETC), PAPER 2INES WOULD
VANISH. FORTUNATELY THEY

il

66 NOW 1/LL TELL YOU HOW | MAKE MY ZINES !
FIRST | THINK ABOUT WHAT | WANT TO SAY. | DRAW
OR WRITE DOWN SOME |DEAS, ON PAPER, IN A SKETCH
BOOK OR IN A TEXT FILE ON MY COMPUTER. | DECIDE

ON THE S|ZE AND THE NOMBER OF PAGES OF THE 2INE. ZINES
CAN BE MADE IN ALL KINDS OF S12ES AND FORMATS/SHAPES.
| HAVE USED Ay, AS AND A6. I'LL USE AS FOR THE £XAMPLE.

| TRY To ESTIMATE THE AMOUN

MM OF PAGES FOR EACH ARTICLE, r

A4 35 Om T\ : INTERVIEW, COMIC,... AND OTART
4D, O~ : WRITING THE CONTENT ON MY
e 3 ; COMPUTER (OR ON PAPER OR ON

: wfil A COOL TYPEWRITER |E vYoU
g < HAVE ONE).
| 1A6 A4 CONTENTS:

INTERVIE
ComMic "
~ARTICCE

“REVIEW
~COLLAGE

WRITING & EDITING THE TEXTS
FOR YOUR ZINE MIGHT TAKE A

LOT OF TIME. | USUALLY SPEND
MONTHS WRITING ARTICLES,

’ BIT BY BIT. BUT SOME PEOPLE
ARE ABLE TO FINISH A 2INE IN
A PAY!

|

5 Z2INE OF 12 PAGES
3 AL SHEETS NEEDED
»



WHAT ALSO TAKES Me A LOT OF
TIME 1S MAKING THE LAY-OUT,

MOSTLY BECAUSE | USE A TIME-
CONSUMING (BUT FUN & PUNKY/
ARTY) WAY OF LAY-OUTING 2INES:

BASICALLY, THIS MEANS CUTTING
THE (PRINTED OR HAND - WRITTEN)
TEXT AND GLUEING THE WORDS/
LINES /PARAGRAPHS ON A BACK-
GROUND, WHICH IS GLUED ON
THE EMPTY NUMBERED PAGES
SHOWN IN THE EXAMPLE ON THE
PREVIOUS PAGE.

BE PATIENT WITH COPY

MACHINES,
You'LL
BECOME
BEST
FRIENDS!

WHEN YOU HAVE WRITTEN, DRAWN AND/OR COLLAGED EVERY THING,
YOUR MASTER VERSION IS DONE! NOW MAKE A DOUBLE - SIDED
COPY (= FLAT COPY) OF YOUR MASTER PAGES. THEN YOU CAN MAKE

AS MANY COPIES OF THE FLAT COPY AS YoU WANT.

FOLDING & BINDING THE 2INE CAN BE DONE AT COPY CENTRES

BUT IT'S CHEAPER

IF YOU PO IT YOURSELF. | BIND MY ZINES WITH

RIBBON/ROPE, BUT YOU CAN ALSO USE STAPLES OR MAKE USE OF
BOOK BINDING TECHNIQUES (SEWING, GLUEINGD... BE CREATIVE !
<6 NOW YOUR ZINE 15 FINISHED! AND WHAT NOW 7

ZINE :

ZINE
DISTROS

(NDEPENDEM] r
BODOK OR
(OMIC STOREY

]

MAKE A
WEPRSITE
OR
CHECK but:

WWW,GRRRLZINES.NET
W, ZINEWIKI.COM

WWW.QZ AP.ORG

| HOPE TO READ YOUR 2INE T0O, ONE FINE DAY !
CONGRATS & WELCOME TO THE 2INE SCENE, FELLOW ZINESTER /

UNLESS YOU WANT TC KEEP YOUR.
ZINE A SECRET FOR THE WHOLE WORLD,
vOUL WILL NOW TRY TO SPREAD YOUR
PURLICATION AND FIND READERS.
TRY THESE FOR THE PROMOTION,
DISTRIBUTION AND TRADING OF YOUR

DO A STAND AT
GIGS & OTHER
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d geries of
intends to
her own bands Keiki
1 as Moon
aldine)

E"l:“'

organise, one of
plaved, as we
(rocking one-gir
and Seesayle
by
Haifu).
wild DJ set
dances while
art exhibition
Jessica Locca, Pig
myself. Take note: on December 1 is
the next mini-Ladyfest in Brussels!

Brussels
party, projections and
$ o (most of them with self-
made arty deolls), organised by the
~uuer boyz of Brussels.

:a}- A 2
gger event the gueer

iwcluding conce rts

{Rosa Créte
Et Pagquerette and La Veru Berlue},
big art exhibition and infostands inp
a legalised tted area. BAnother
queer festival is in

n planning stage!
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WE CAN DO IT OURSELVES:
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TERY  FEMINISM MEETS DLY ACTIVISM  [SRESE
Cr'r-J'.J"‘:l iy L Dk bk S ey I =S - o - ’-.!'I”__:!-L...:"'
. % INTRODUCTION FSeheh il ' S,
CABOTOTL It elNig =S iy
-y s IS0 ATOLS - O Ar
Wa U5 It CARall P T
DIY stands for do-it-yourself., It means taking your life and/for y:.ur
= - s . 3 |
arn.-’cr-.f.r._ in your own hands, instead of relying on (“superior”, “more Wk
qualified”, "more powerful”, etc) others for things to happen, change or get e
fdone/made. DIY as a strategy has been used by ome activists in the current SR
alterglobalisation movement, such as anarchists, -

_ Lo reach their goals here
o without compromise. There are also feminists making use of DIy e
activism instead of relying on the state to make laws and other measures el
1_;11&': should benefit women. These feminists prefer their autonomy and freedorr.
instead of playing the game of hierarchical patriarchal institutions such a5 [
governments to improve the situation for women. = ‘.-;,.-r-?j;.
In this short essay I want to explain how 3

I _ I define DIY activism and VN
investigate how it can be of use for feminists: how it can contribute ,__4'

1 '-n-u:_ner:‘s liberation and why I think it can be a “feminist” kind of activism. Y&
Th'_;s article is not at all a complete Story or research. Just my look at
aithings at this moment. In the bibliography yeu can find some tips for other
A texts if you want to read more. f iy
ACEETEY 0 OF
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32 L D-_J-WHAT? .

AYad e
IR You may know DIY (do-it-yourself) as a punk slogan calling for starting your §
founding your own label, writing your own zine.. something that

and now,

=

b

if40d cvn  band,
IR started in the 70s. But DIY activism has been practiced since many centuries
RIWY (see texts by Saskia Poldervaart who wrote more about this); punk didn't
flinvent it. This is interesting because it means we can learn from those who 9
jcame before us. -

Making and releasing your own music and making your own j§
(zine, website, radio show or whatever) can be considered a form of
activism. Because by working in a DIY way, you are (consciously) refusing to
ke part of the commercial music business, elite art world and mainstream!
OE, going to change the world (entirely), 4
: tand it's fun too). It can also teach you that you don't )
\g need big companies behind you to release a CD {or do anything else for you).
BRI DIy activism could be defined as an alternative form of activism or
resistance that doesn't rely on existing political power structures. By |
: your own non-hierarchically organised community together with §
fand showing them to others so they X

108
.[[_}I
L% media.,

f action. Both cut out the middlemen. You don't need to ask any |

JRdirolitician or rich guy if -please- he wants to give you egqual rights or
sq4)i freedom or whatever. You take and make what you need, ) = “"I.
SyeTaking space, making things instead of buying them, not-participating in |

what you think is wrong and putting your ideals inte practice, is
everyday revolution. And by showing your
. 1=k Uy =g gyl o
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fothers, this revolution can spread. Deing-things-your se_'lf can mean J_11.r1n,= -
Pself-sufficiently and autonomously, refusing to buy from nen-ethical
gkl cnvironmentally-unfriendly companies by doing, making and building
e everything you need yourself (and with friends and like-minded collectives). a
afslet’'s call this daily-life activism. For example you can squat empt ty 3
g buildings to live in, grow your own food in the garden and sew/knit your own 9
clothes. Independence from capitalist companies and structures is our power.
P ot only by boycotting but alsc by making/doing what you need by yourself or
pin a collective, learning skills and learning to work together in non-

:;: & nlvrar{_HJ.Lal ways that mirror our utopia. 5 o S E I
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| 235 HERsTORY OF FEMINIST DIY ALTNISM

|.".| - T

1.y Darect and DIY activism has been pvactn:e'- by femusLs worldw*ue smce the

A beginning of the feminist movement. From a women's peace camp in Germany in E9E

i

L EREg the 1%80s to glrls worldwide sewing their own reusable cotton pads, £from
Epubl:shing feminist magazines and pamphlets to teaching each other self-
OULgly defence technigues, from sguatting our own free spaces to making
art!craft;’msmhlte ature however we want while keeping control on eve:y
gnarc of the production process, there are plenty of examples. In the
OpF herstory of feminism we can see the relevance of the DIY concept mainly in
.-"' jthe second feminist wave in the 1970s. Women's liberation feminists started|
':'. their own bookstores, publishing companies, feminist printing presses and
Mgdistros, women's shelters, cultural centres and women's centres in sguats, i
ol action groups, meetings, etc. The possibilities were and are endless! Thers DR
--. fare all sorts of things one can do oneself that contribute to "improving the
i m:vfld" slewly step by step, making capitalist patriarchal society useless, 9
These second wave feminists inm the 19708 worked Lndeb@nderrly from the state
Wand other patriarchal institutiens. For example, women's health centres

g providing safe abortions started out run entirely by wolunteers and were
j organised in a non-hierarchical way. Unfortunately most of the women-rum
projects were slowly institutionalised afterwards. The unconsciously
anaxcmst-b DI¥ idea was replaced by state funds, hierarchical structures
o and capitalist concerns which meant a lesz radical approach, dependence on
and contrel by the state and alienation of a lot of participants. BERT
Gak icwever in the early nineties, riot grrrls used DIY in a similar way to make
their own zines, bands, labels, art shows, festiwvals., Following their punk
roots, the didn" q.we in when advertisers anu i.ug label bosses
2 3 AI0TS 3¢ [ LENEE, o
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waved their dellar bills. Currently there are alsc lots of anarcha-rfeminist
initiatives blooming and some other feminists within the alterglobalisation

art/music. It alsoc empowered girls and showed them they can play in a band

tor do anything else) just as well as boys. .
)

ekt Ao

Ty
b 4

EMPOWERMENT & FEMIN|SM :

@ CIY activism can bring various benefits, I see ¢ gains that it offers:
self-confidence and empowerment, 32) independence from bad companies and
grultinationals, 3} alternative community building and 4) fast solutions tos
f Problems, without any middlemen or compromise. | %
ol Howadays wemen and girls are reclaiming craft techniques, digging up and [k
Musing formally "uncool” and “old-fashioned” occupations such as knitting, E
g crocheting and embroidery, often calling their creatiens art and thus §y
expanding elitist patriarchal definitions of art. With these technigues the |}
jireople who make use of them (regardless of gender or age) are at the same
ftime making “old” & "“feminine” occupations cool AND using them to make- (%
things-themselves, therefore ignoring/boycotting the fashion industry that'sm
based on consumerism, unhealthy/unrealistic beauty standards and fe]
byl o#ploitation of poor workers in sweatshops. 2
It is useful to learn and practice craft technigques as well as other skill
Efg such as basic electricity, gardening, carpentry, creative writing, playing 1)
RS an instrument, computer programs, drawing, bike repair, etec. The more you f
Gilf know, the less you have to rely on sc-called experts or companies.
Tl Especially for women 4t is important to learm and practice to grow
(glconfidence by realising they can do something. Women are not supposed tonN
ppsi know certain technigues or have certain so-called masculine skills, letjk
& alone excel in them, so it’s good to break those gender roles! We can teach
el cach other in small non-hierarchical skill-sharing groups [only
| women/transgenderqueers or mixed) or learn it by ourselwves, =

WOIY plays an important role in the punk, riot grrrl, zine and current

LLL,

Crdf
N (sub/counter)cultures. Punk is largely built on the DIY-idea. Everyone can

4 .
o ua¥heduse aat

make punk music, learn to play a few chords on guitar and write a song.
yPoing-it-yourself in the riot grrrl movement has given girls tools to (S
express themselves, especially within music, art and media. It has increased (5l
their self-confidence to be able to create, just like cyber-feminism when it Ba
encouraged women to participate in the cyber/technology world. It is 07
_,_. sl E LRl ATS U T E 1 wd CA B A U ST Y A 3 ;l;;:{r"nl::.:-,'-.,'& 10T
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movement discover the advantages of DIY activism. For riot grrrls, DIY [l
happened to have an extra advantage next to keeping control over their CWn [
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S can do or make something completely by'yourself
._Isunetnarq you might not have considered yourself capable of before. DIY also
enabled and empowered girls to get themselves organised:

gheetings, cu'thral EJe1ta, actions, etc.
C' e i uy [*7] b e c "1:'

riot grrr-s set '|.l;:|i

=
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CONCLUBION Igrr-rFEMINISH bt‘r FEMINlSH cool. 5

jMaybe not verythlru can be achlexed by creat Lnﬂ a Sﬂall dlfferer: “ideal”
8- ciery next to the society we dont like and restricting our actions to
M#jchanges in our own lives. This capitalist patriarchal society needs to be §
2IMschanged as well (change the world + yourself). But this essay is not about |
Mhow the whole world can be changed instantly. (Also, because I don't know, &
jI’'ve got no 5-step plan to an eco-anarcha-feminist world unfortunately). As
‘I see it there are different kinds of activism and I think most of themj
‘Rcontribute to each other: a combination of persconally and Dubl;clyi
[Qeacriticising and stopping the things we don't like, plus creating gnudﬂ
jalternatives for them. That last part is what DIY activism can do. . ™ 7
{Feminism for me becomes even more interesting when it’s DIY feminism. Sure
state feminism and iliberal feminism can achieve some gains for women, but &f
jthis is not the way 1 prefer to work, because I think it is contradictory, ¢k
using (in my opinion) "unfeminist™ methods and partners. “Egqual rights fnr‘-
L women and men under the current sYstem based on exploi ation” Imeaﬁirg

pecp_e:l is r‘at my ultlna._e qca;.. Im not J.".ILEE'E‘EEE‘d. in female/trans
bureaucrats, female/trans soldiers, female/trans presidents.. Bureaucracy and
feminism, capitalism and feminism, hierarchy and feminism, how can they fit ¢RL%
+*ugether??? I don't want to fit in and achieve a high status in & system I 458
Hwant to destroy. For me doing-it-ourselves is crucial for feminism, to stay 345

independent from patriarchal institutions as much as possible. Ewven though
Jlit may be difficult sometimes, I prefer to take action and organise in ways
that do not contradict my geoals. The ends must equal the means, right? 3So
that's why I think it's interesting to lock for FEMINIST means and ways
towards a feminist world. In my opinion this includes DIY activism. Byj
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E doing-things-ourselves we take our lives in our own hands and realise our
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worldwide)

ter of European Ladyfests)

{LoveKills Fest in Bomania)
1 (anarchist

etherlands)

inksterlanddagen
pffestival in the N
Wwiw.anfemafest,tk

_@}:ﬁna:cha—feminii? festival in Croatia)
By o'W . myspace . com/nocwalpurgii (Polish
festival against sexism ang homophobia)
WWW.aboekenbeurs.he

lanarchist bookfair in Gent, Belgium)
: info/

A L5t camp in Austria)
gtg:{f&ffé.orgfe:qugia (environmental

and social activise youth gathering)

£

WWW.sCchwa
transquee
YWW.radicalroutes.org.uk/
(Radical co-ops network)

http://gen.ecovillage.org/
\Eco-villages worldwide)

rkanal.sguat.net/ (sgquatted
minist wagon place)

-
-
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Myspace.com/travelgueeries and
WWwWw.Lravelqueeries. com/
WWW.Ssguat.net

ivism.com/ (craft + activism)
aft§1er,crg
for crafty people)
Ww.crimethinc.com (Crimethinc,

fl includes downloadable DIY guides)
|www.crimethinc.net/ (forum)

tanarchist yellow
WWW.anarcha.org
{anarcha-feminist resource wehsite)

W . "': rrrlzines.net

{about zines by feminists, women,
girls and transgenders)

gZap.org

ine gqueer zine archive: all
wnloadable + printable!




